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Session 3

The Possibilities in Exhibition Making/Methods in the Pandemic Era

Moderator Kamiya Yukie (Curator, Art Critic)

Speaker Ann Adachi-Tasch (Collaborative Cataloging Japan) ~ Tasaka Hiroko (Tokyo Photographic Art Museum)
Erica Papernik- Shimizu (The Museum of Modern Art) Hashimoto Azusa (National Museum of Art, Osaka)
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